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Greenwich Maritime Centre’s featured artist, Lizzie Cannon, delivers an 
exhibition and series of events at the University of Greenwich’s Heritage 
Gallery, set at the heart of the Old Royal Naval College. 

The exhibition explores the notion of ‘Liminal Matter’ in relation to the 
constantly shifting dynamic of the shore and its material. Working with 
objects washed up by the River Thames and the North Sea, Cannon 
creates subtle stitched interventions which tap into their delicate transitory 
state.

The artist will be resident in the gallery, continuing to work on the major 
evolving sculptural work ‘In Transition’, derived from the salvage of an 
object washed up on the East Coast and identified as probable wreckage 
from the funnel of a small ship. Conversation with visitors is encouraged 
as the artist hopes to engage people in her process of research through 
art-making, and ideas around Marine Conservation and Heritage. A 
series of free events provide the opportunity for further involvement with 
a Reading Group, Artist’s Crit, Researcher’s Discussion, and Sewing 
Circle with Storytelling.

Through the process of art-making, critical reflection and dialogue, 
‘Liminial Matter’ aims to address questions around human and non-
human agency, temporal and spatial flows of matter and meaning, and 
an ontological fluidity that allows for an understanding of materiality as a 
reciprocal and generative relationship between humans and environment 
in a maritime context. 

The project will be documented with a limited edition zine and a short 
film. 

Summary

In Transition, found object, hand embroidery with beads and polyester thread, 185 x 95 x 90 cm



In Transition

‘In Transition’  is a large scale sculptural work derived from an object 
washed up on Dunwich Beach, Suffolk, and identified as probable 
wreckage from the funnel or ventilator of a ship.

The ebb and flow of the tide has begun to erode away at the identity 
of this human-scaled object, leaving an abstract structure with an 
opening longitudinally inviting access inside. Decades under the sea 
have ‘painted’ the internal surface with a patina of rich colours and 
textures. 

Close scrutiny reveals subtle interventions by the artist, whose 
needle and thread, mirroring the rhythmic action of the waves that 
have shaped it, mimic the gradual accumulation of rust and organic 
matter by laboriously stitching together clusters of tiny beads. In a 
process, akin to alchemy, the crumbling surface subtly mutates into 
a bejewelled crust as it is quietly colonized by bead embroidery. 

A residue of rust accumulates on the floor around the rim of the object, 
which is retained in acknowledgement of its continued degradation. 
There is a tension between the attempt to immortalize the object in 
the state of aesthetic beauty in which it was found, and the inevitable 
break down of the patina as nature exercises its ‘brute, downward-
dragging, corroding, crumbling power.’ ¹   Embracing the transitional 
nature of the work, Cannon continues to create the interventions 
throughout a series of exhibitions, where it is presented each time 
in a different state of existence, falling somewhere between the 
artefact and debris, the functional and aesthetic, and the cultural and 
biological. 

Detail: In Transition
Found object, hand embroidery with beads and polyester thread, 185 x 95 x 90 cm

1.  Brian Dillon, Ruin Lust (London: Tate Publishing, 2014), 36.



Detail: In Transition, found object, hand embroidery with beads and polyester thread, 185 x 95 x 90 cm



Detail: In Transition, found object, hand embroidery with beads and polyester thread, 185 x 95 x 90 cm



Corrosion (study with beads) 1-3 (2013-2015)

To provide an insight into the artistic origins of the project, a series of three works titled ‘Corrosion: Study with beads’ which preceded and informed 
‘In Transition’ are exhibited alongside it. The objects from which these works are made were salvaged locally from the shores of the River Thames. 

Detail: Corrosion (Study with Beads), 2013
Found object, embroidery with beads and polyester thread on silk, 23 x 23 x 3 cm



Corrosion (Study with Beads), 2013
Found object, embroidery with beads and polyester thread on silk, 23 x 23 x 3 cm



Reverse side: Corrosion (Study with Beads), 2013
Found object, embroidery with beads and polyester thread on silk, 23 x 23 x 3 cm



Corrosion (Study with Beads) 2, 2014
Found object, embroidery with beads and polyester thread on silk, 31 x 28 x 2 cm



Corrosion (Study with Beads) 3, 2015, found object, embroidery with beads and polyester 
thread on silk, 23 x 23 x 3 cm



 2. Veronica Strang, “Fluid Consistencies. Material relationality in human engagements with 
water”, Archeological dialogues 21 (2014): 5-6

Untitled 1-5 (2016-2017)

A series of small sculptural objects explore debris that is washed up on 
the shore, through the notion of friction as ‘a generative sea in which 
people, processes  and things collide, abrade, and affect each other, 
shaping and being shaped in the  process’ ²  . Using the art of mimicry and 
playing with the relationship between soft and hard, the works combine 
the aesthetics of organic, living ‘bodies’ and the inanimate and seemingly 
static matter of stones, to create hybrid or conglomerate objects which 
examine this liminal space between the human and non-human. 

Above:
Untitled #2 (2017)
Silk, dye, tea, wadding, marino wool, rusted steel wool,  6 x 4 x 2.5 cm

Left:
Untitled #4 (2017)
Silk, wadding, marino wool, silk tops
5 x 3 x 1.5 cm



The series of photographs reference still-life compositions, whilst also 
being reminiscent of flotsam and jetsam arranged by the retreating 
tide. Objects used are debris from the shore or from every-day living, 
often bodily or abject in nature e.g. finger nail clippings, human hair, 
animal bones or fish egg cases which have begun to mould. Placed in 
combination with made objects which mimic or refer to these through 
careful manipulation of materials, the compositions play with the way 
objects are read in relation to one and another.  Questioning distinctions 
between subject and object, human and non-human, intentionality  and 
chance, the works begin to undermine the notion of matter as a given 
discrete entity. Resonating with Physicist and Philosopher Karen Barad’s 
notion of ‘intra-actions’  they promote an understanding of materiality as 
a momentary realisation of dynamic relationships.

Intra-action 1-6 (2017)

Above:
Intra-action 1 (2017)
Giclee print, ed. 1/6
30 x 40 cm

Left:
Intra-action 3 (2017)
Giclee print, ed. 1/6
30 x 40 cm



River Yarns: A Sewing circle and Storytelling Event

Partcicpants are invited to form a sewing circle and while away 
the evening telling stories about mysterious things that have been 
washed up on the shores of the river. Suitable for all ages and 
abilities (children must be accompanied by an adult.)

Further info and booking

Engine Chat Chat (Artist’s Crit)

Engine Chat Chat, run by artist Elizabeth Murton, is an informal, 
supportive peer critique for artists in London, UK and beyond.  
This is a special edition in conjunction with ‘Liminal Matter’. Artist’s 
are invited to present work or simply join in discussion around 
the following themes: Maritime contexts; Decay or entropy; 
Preservation, conservation or the museum; Negotiating the 
boundaries between nature and culture. 

Further info and booking

Reading Group

This event brings together an existing artist’s reading group on 
philosophies of New Materialism and anybody who is interested, 
for discussion around relational materiality and agency in the 
context of marine conservation and heritage practices. Participants 
will read the texts listed in advance and discuss in relation to the 
exhibited artworks at the reading group.
 
Further info and booking

Researcher’s Discussion Group

This is an inter-disciplinary discussion group for members of the University 
of Greenwich and affiliate members of the Greenwich Maritime Centre. 
Using the artworks exhibited as a starting point, discussion around 
broader maritime issues will be structured around the following themes: 
Temporal and spatial flows of matter and meaning; Managed decay 
verses the ‘duty’ of preservation and defining the boundary between 
artefact and waste; Objects of human and non-human histories.

For further info and booking contact info@lizziecannon.com
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